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the word op@v is hateful, Polyneices’ endearing, and since Oedipus
consistently refers to his sons as op@v, Polyneices to his sisters.
With great effect Sophocles gives Antigone one opportunity to
employ the same dual personal pronoun: (1424-25) dpgs ra 1006’
o0V d¢ é¢c 6pTov éxpépeis / navrevuad, 8¢ opdv davarov éE dupoiv
dpoci; Here Antigone serves as a buffer between the two conflicting
members of her family. She maintains a respectful and sisterly love
for her brother(s) and pleads with Polyneices to save himself. In
her fear for her brothers’ safety she refers to them as op@v, and
how much more sympathy must we now feel for siblings who care
for each other, and how much irony must we now perceive in Oedi-
pus’ referring to these same two young men with the same word but

with an entirely different attitude???)

A Pronoun of Distance: 6@¢ in Antigone

By Jon SoLomon, Tucson (Arizona)

Those who analyze Sophocles’ poetry have eloquently and convin-
cingly detailed how the poet employs interwoven and neologistic
compounds that at once provide dignity, irony, or verbal majesty to a
given scene.!) In this paper I hope to introduce a different but com-
plementary perspective, that is, how Sophocles treats words of lesser
importance, for instance the third person personal pronoun ogpe. 1
chose this particular anaphoric pronoun since Sophocles only occa-
sionally uses it (four times in this play, two dozen times in all the
extant plays, nine of which are found in the 7rachiniae) and had a

13) The sympathetic use of the dual personal pronoun is used later by Oedi-
pus at line 1543 (éyd ydp riysudv / opdv av népacuar xavis, donep opwd
natpi), and then by the chorus at line 1740 (7@ op@v 16 un nitvev xaxdg.). In

both examples the word refers again to the two daughters of Oedipus.

1) See, for example, F.R.Earp, The Style os Sophocles (Cambridge 1944)
57-93; Hugh Parry. The Lyric Poems of Greek Tragedy (Toronto and Sarasota
1978) 53-61; and Dorothy M. Clay, A Formal Analysis of the Vocabulary of Aesch-
lylus, Sophocles, and Euripides (Diss., Minnesota 1957) passim, but especially
441-5. On Sophocles’ syntactical skills, see also 1. E. Azelius, De assimilatione syn-

tactica apud Sophoclem (Uppsala 1897).
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choice in doing so. He might instead have substituted adrov, v, a
substantive phrase or proper noun. That Sophocles chose to use ope,
then, might be considered to be of some significance, even if the
word itself is innately colorless. I believe Sophocles considered ope
in almost every instance to be a pronoun of distance and detached
emotional significance. It is, of course, a subtle, understated distinc-
tion between this and other pronouns, but Sophocles’ use of the
word in almost every instance fits this description. Understanding
the textuality of ope here depends on a hermeneutic process
inspired by the work of de Saussure, Derrida, and, in our own field,
Goldhill,?) although I find myself not entirely able to defer to their
different terminologies.

In the prologue of the Antigone Sophocles portrays an Ismene
more fearful of Creon’s edict than loving of her dead brother. This
priority of values lies in direct contrast to that of Antigone, and such
an opposition inevitably leads to confrontation.?) In the first sticho-
mythic passage of the play Antigone asks Ismene in general terms to
give her some assistance: (line 41): & fvumovijoeis xai Evvegydon
oxoner. Ismene is shocked in her incipient realization of Antigone’s
audacity (line 42: mo0 [moi] yvédune not’ €l), and when Antigone
now specifies that she indeed wants Ismene to assist her in lifting up
“the body” (line 43: 70V vexpov), Ismene balks.*) She asks the obvi-
ous question with much emotion: (line 44: 7} ydp voeic Sdntev op,
anbppnrov noAst;). Antigone is impatient with her more conserva-
tive sister, and she immediately lashes back: (lines 45-46: 7ov yoov
uov xai 1oV oov, fiv oV un 9Anc, / adeipov:). This reply by Anti-
gone has caused a continuing heated and learning debate, the core of
which depends on the absence of xai before 7jv, the punctuation, the
alleged spuriousness of line 46, and the specific meaning of #v ov un
9¢An¢5) The heat of the debate, however, has obscured an important

%) Simon Goldhill, Language, Sexuality, Narrative: The Oresteia (Cambridge
1984) esp.1-7.

%) Confrontation yields characterization; T.B.L. Webster, An Introduction to
Sophocles? (London 1969) 85f.

4) For the textual problems in line 40, which suggest different requests by
Antigone, see R. M. Newton, “Sophocles Antigone 40” AJPh 96 (1975) 128-30,
and the summary of emendations in J.C. Kamerbeek, 7he Antigone, part three of
The Plays of Sophocles: Commentaries (Leiden 1978) [hereafter, Kamerbeek] ad
loc.

5) See G.Miiller, Sophokles Antigone (Heidelberg 1967) [hereafter, Miiller]
35; R.D.Dawe, “Emendations in Sophocles” PCPh 14 (1968) 18; S.L.Radt,
“Sophokles, Antigone 45 ff.” Mnemosyne* 24 (1971) 293-5; R.D.Dawe, Sophocles
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clue, and that is the op’ in Ismene’s question. In so far as the hyper-
sensitive Antigone is concerned, Ismene’s use of this third person
personal pronoun reveals an emotional detachment and distance
from Polyneices. In a sense, her referring to Polyneices as o¢’is vir-
tually an insult. It is their brother, not “him” that is to be buried.t) In
fact, Antigone’s angry reply in lines 45-46 attacks directly the use of
this op’?) By referring to him as op; Ismene has verbally distanced
herself from Polyneices, and this is why Antigone cruelly retorts,
(paraphrasing), “He is your brother, even if you refer to him as
ope, and I will not distance myself from him as you just have”; the
phrase 7jv o0 un 9éA5c and the emphatic, enjambed position of ddei-
@0v owe their existence to Ismene’s disassociating herself from her
brother (and ergo sister), and she has done this physically by refus-
ing to lift and bury him and verbally by referring to him unaffection-
ately as o@’®) Antigone does not address herself here to Ismene’s
phrase dndppnrov néler. To this she replies at line 48 (dAA’ 0v6év
avt® 1dv éudv u’ gipyev péra) and again in her rhesis at lines 69
and following. Nor does Antigone address herself here directly to
the word ddnrewy, which she uses (in ellipsis) only subordinately. It
is the object of this ddnrewv that is of the essence here, and Sopho-
cles chose to insert the distancing 0@’ to unveil Antigone’s primary
allegiance - to her brother.

The prologue serves to isolate Antigone, to make her stand apart
in her rejection of Creon’s edict and in her obedience to the gods’

Antigone 44ff” Mnemosyne* 26 (1973) 127-30; S.L.Radt, “Noch einmal
Sophokles, Antigone 45£.” Mnemosyne* 26 (1973) 131-6, 139n.; and R.D. Dawe,
“A Further Note on Sophocles, Antigone 44ff.” Mnemosyne* 26 (1973) 137-9.
$) The scholiast, paraphrasing o¢’... dndgonrov as 10v drnyopevuévov xai
xexwAvuévov misses the importance of the ope; cf. Bernard Knox, The Heroic
Temper; Studies in Sophoclean Tragedy (Berkeley and Los Angeles 1964) 76.

Antigone’s 70v vexpov in line 43 is not at all a negative description. In fact, it
is because of her great respect for the burial process and the love she has for her
brother that this word becomes at once holy and bitter for her. oge, on the other
hand, is an impersonal term used in neglect.

’) Line 46 should not be considered spurious. In rejecting the information
supplied by the scholiast (AiSvuds pnow 76 1é@v Smouvruariordv vevodevodar),
I follow Miiller ad loc, Kamerbeek 45, et a/ In addition, I find no reason to
accept Kamerbeek’s accusation that “there is some measure of artificiality in the
wording.”

%) A similar, unaffectionate use of a different third person personal pronoun
can be found in O. T. 1174 and 1176 where the infant Oedipus is referred to dis-
passionately as wiv.
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laws. Ismene, although she unsuccessfully repents later (lines 536 ff.),
must not be a part of Antigone’s actions or conviction or demise. To
divorce Ismene from Antigone effectively, Sophocles needs to have
Ismene reject not only the burial of Polyneices, but virtually to reject
Polyneices as a brother; Ismene’s love for Polyneices must be subor-
dinate to her fear of Creon and repercussions, hence her use of oge.
Perhaps Ismene in her own way loves Polyneices as much as does
Antigone. But Antigone does not allow for compromise, and it is
Ismene’s rejection of Antigone’s request for help compounded with
this verbal distancing from Polyneices that establishes Antigone’s
initial isolation. Ironically, Antigone’s love for her brother creates

her hostility toward and isolation from her sister.?)

This third person pronoun does not reappear until line 516 where
Creon, again in stichomythia, taunts his prisoner Antigone. Claiming
first that she thinks alone, that the Thebans do not at all consider
her deed to have been justly done, Creon threatens her with a potent
statement - that her honorable brother Eteocles will think her burial
of the traitorous brother to be impious: (line 516: &i roi ope Tyudc &
ioov 1@ Svooeper). For the second time that fateful morning the dis-
tancing pronoun o@¢ has been tossed into Antigone’s face by one of
her adversaries. Brother Eteocles, for whom Antigone bears no less
love, has been compared to brother Polyneices. In our hermeneutic
process of understanding the developed network of meanings in the
play, we think immediately of the 0@’ in line 44 referring to Poly-
neices.'%) Creon’s use of ope equates the two brothers for Antigone

in 2 microcosm secondary to the sentence’s macrocosm.

Creon’s argument - typically Sophoclean ') - uses the same reason-
ing as Antigone’s: Love and honor thy brother. Antigone’s familial
allegiances now meet with a serious challenge. If she honors one
brother she must honor the other, but if she honors one brother she
automatically dishonors the other. Burial for Polyneices is insult for

%) Later in the tragedy Creon’s love for law and order similarly creates his
hostility towards his son, and, as will be shown, a similarly poignant use of ope is

found in that scene.
19) Goldhill (supra, n.2), 7.

11) E.g. O.C. 12921, in which Polyneices’ argument (that he and Oedipus are
both exiles and that they both follow the prophecies of Apollo) should appeal to
Oedipus on that basis, but Oedipus, like Antigone here, lets his emotion obscure
his perception of the parallel reasoning. For a sympathetic view of Creon’s argu-
ment, see A.Bonnard, La tragedie et I'homme; Etudes sur le drame antigue (Neu-

chitel 1951).
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Eteocles, and obedience to Eteocles (sic Creon) is dishonor to Poly-
neices. But Creon both exacerbates and obscures this dilemma for
the passionate Antigone by his choice of words; gpe forces Anti-
gone to concentrate not so much on this dilemma, which she has dif-
ficulty digesting, as on the status of her blood-relationship with Ete-
ocles and therefore Polyneices. Not only does the ope reveal this
parallel; Sophocles draws a similar parallel in Antigone’s retort (line
517: 0V ydp 1t 60DAog dAA’ dSeApos dAero). What makes Antigone
move suddenly from an appraisal of Eteocles’ sense of justice in the
previous line (515: ob paprvprioet tadd’ o xardavov véxvg) to a
defense of her familial relationsnips? It is Creon’s use of the verbal
echo, oge. Antigone replies in the next line to this ope not at all
coincidentally in a fashion very similar to the way in which she
responded to Ismene’s 0@’ at line 45; and that is by rejecting the
insulting, impersonal ope which in essence represents the denigra-
tion of both Eteocles and Polyneices, and replacing it with a specific
word -the same word she emphasized so strongly and bitterly in
lines 45-46: ([line 517) o0 ydo t1 SobAog, A’ abeApos dAero). Anti-
gone seems to say in both passages, “It’is not just some human being
you are talking about and dishonoring, it is my brother. "Besides the
parallel usages of denigrating and distancing og@e by an adversary
and Antigone’s emphasis in in the retort on the more proper word
for ope-ddedpig, these two stichomythic passages have even other
parallels, for example Ismene’s argument that burying Polyneices is
anoppnrov nolel (44), the concise equivalent of Creon’s subsequent
ov 10070 povvn 1dvée Kadueiov opdgs (508).

It is important to notice at this juncture that Ismene used the pro-
noun o@e in the first instance, Creon in the second. I have already
demonstrated the significant parallelisms and echoes between the
two passages, but I must also emphasize the change of speaker. This
seems to be a common feature in Sophocles’ use of the distancing
pronoun. In four appearances in the Antigone, ope comes from the
mouth of four different speakers. This holds true in the Ajax where
Athena distances herself early on from the manic, butchering Ajax
(line 51), the parallel of which occurs in line 74 where Odysseus uses
the same pronoun to describe the same character. And this is also
true in the Trachiniae where the term is used nine times, once by Li-
chas (234), once by Hyllus (804), once by Hercules (1133), twice by
the nurse in the same passage (878 and 912), once by Deianeira in
reference to Hercules (116), once by Deianeira in reference to piti-
able Iole (463), and twice by the chorus (in line 121 where Hercules

Copyright (¢) 2007 ProQuest LLC
Copyright (¢) Vandenhoek und Ruprecht



Solomon, J., A Pronoun of Distance: " sphe" [Greek] in " Antigone" , Glotta, 65 (1987) p.80

A Pronoun of Distance 85

has been saved from Hades, and 831 where Hercules is about to
die-a clear, echoing parallelism).

The third appearance of ope in the Antigone occurs again in sti-
chomythia. The chorus balks at hearing Creon’s proposal to execute
Ismene along with Antigone (lines 770f.). Creon, after a moment of
calm reflection, reconsiders his plan: 00 wijv ye us Siyovoav: €0 yap
obv Aéyerg. With this small victory won, the chorus now obsequi-
ously questions Creon about the method of execution for the
remaining prisoner: (line 772: udpg 6¢ moiw xai ope Povieln xra-
veiv;). They refer to Antigone as oge, a word entirely appropriate
for the chorus which fears Creon and obeys his edict.’?) At this nar-
ratological turning point, Creon’s first change of heart, the chorus’
use of the pronoun oge echoes its two previous occurances. Again in
stichomythia, again with a change of speaker, the pronoun now re-
fers to the third sibling of the younger Labdacid generation, Anti-
gone. In line 44 Ismene used it to refer to distant Polyneices; in line
516 Creon used it to refer to distant Eteocles (echoing its previous
reference to Polyneices); and now the chorus uses it to refer to the
distant Antigone (echoing the references to her two siblings) who
has left the stage after line 765. Antigone is now to die, to be just
like her brothers. The chorus uses the pronoun of detachment here
in order to remain within the confines of Creon’s tolerance. They
rightfully question Creon’s blanket execution of both sisters, but
Creon’s law is their law. They neither request nor demand a pardon
of Antigone; she has only herself to blame.?) It is because the cho-
rus is constrained in this way that they refer to Antigone as oge. In
doing so they bond verbally Polyneices and Antigone as the two trai-
tors - the one oge (line 44) who attacked his city, the other (line 772)
who buried him.

The final usage in the Antigone falls neatly into place. At line
1226 the messenger describes the deaths of Antigone and Haimon to
Eurydice and the chorus. Beginning with Creon’s reburial of Poly-
neices (lines 1196f.), Sophocles then in rather concentrated detail
makes Creon aware of a distant screaming (1206f.). As Creon

12) Their fear of Creon’s wrath and power can be seen, for example, in lines
211f. and 220.

3) Line 875: 0 &’ avtoyvwros dAco’ 6pyd, although the attitude of the chorus
elsewhere is quite controversial. See Cedric Whitman, Sophocles: A study of
Heroic Humanism (Cambridge 1951) 89, and C.M.Bowra, Sophoclean Tragedy
(Oxford 1944) 89f.
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approaches the unearthly sounds he immediately perceives its mortal
significance - he refers to his journey as dvorvyeordrnv (1212); he
orders his attendants to break into the rocky vault to discover if it is
indeed his son’s voice which he has heard. There follows a descrip-
tive delay which pursues how the entry was accomplished, where the
slaves stood, the appearance of the hanged Antigone and the young
Haimon embracing her. Finally, after this “delay,” the type of effec-
tive dramatic delay so often and felicitously employed by Sophocles
(and Euripides),*) Creon now sees “him,” oge, his son (1226). To
the messenger and Eurydice the use of this pronoun is in itself
insignificant; the chorus may or may not comprehend; but the audi-
ence and the reader certainly comprehend the reference and gather
the textual echoes of the distant Polyneices, Eteocles, Antigone, and
now Haimon. This poignant but verbally subtle parallel initiates the
verbal climax of Creon’s downfall. After Teiresias warned and
threatened Creon, the inexperienced “king” %) realized his error in
judgment and hurried off to correct its devastating results. The cho-
rus hoped for his success (1115£.), but Creon arrived too late. Now
the tragedy truly climaxes: although Creon may have had reason to
fear after hearing Teiresias’ admonitions and although he may have
realized his errors when he heard the screaming and then metaphori-
cally referred to his present circumstance as Svorvyeordrny, it is
here when he sees his son languishingly draped over Antigone’s
corpse that he first looks directly at his own doom. The verbal echo
(ope) of the dead and unburied Polyneices (line 44) and of the cri-
minal Antigone (line 772) creates a connection between Haimon and
the other two outcasts. Now even Creon’s son has joined the igno-
minious group of “traitors,” those who value family and love and
divine justice over Creon’s edict. Ironically. of course, Haimon is kin
to Creon, just as Polyneices was to Antigone, and in light of this
relationship the word o@e contains an even deeper meaning for
Creon.’®) In using ope Sophocles has Creon wvia the messen-

14) E.gg. O.C.534f, O.T'1124f., and, of course, Ant. 223 f. On the details of
the entry, see J.S.Margon, “Sophocles Antigone 1108-1112" CPh 65 (1970)
105-107, and F.Robert, “Le supplice d’Antigone et celui des servantes d’Ulysse,”

BCH 70 (1946) 501-505.

15) For Creon’s precise title and position, see V. Ehrenberg, Sophocles and Peri-

cles (Oxford 1954) 105-112.

1) Kamerbeek’s (197) suggestion that ope might refer to both Haimon and
Antigone does not obviate my interpretation. In fact, it would enhance my inter-
pretation if Sophocles were now to be injecting subtle references within the pre-

established “o@&-motif”.
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ger.V) reflect upon the distance from Haimon which he and the chorus
had feltearlier for Antigone and Ismene for Polyneices. As we hear Hai-
mon referred to as ope, we almost expect Creon to answer as Anti-
gone had earlier, “That is my son to whom you refer, not merely
‘him.”” By line 1230 (&eAd¢, téxvov, ixéoibs o€ Aiooouat), however,
Haimon is no longer the distanced oge; he is, or rather Creon has
returned him to the status of, the present. Too late. Haimon spits in
his face and commits suicide over his beloved.’®) Creon’s life is
ruined; he, not Antigone, is now the one in isolation, distanced from
all.

Bringing out the emphasis and implied significance of the pro-
noun ope would not have been a difficult task for the fifth-century
B.C. actor. A minor change in tone of voice (even when the word
was elided), a pause after reciting or in anticipation of the word, a
demonstrative gesture would be all that would have to be done. With
a lengthened sibilant the pronoun becomes a cacophonous syllable at
least as aurally poignant if not more so as a multisyllabic com-
pound.!®) oge is simple, common, and significant. The pronoun ope
attaches a noticeable relationship between the speaker and the
spoken of, the dramatic signifier and signified. It establishes a con-
tinued echo-dimension between characters and time frames. This
dimension connects Antigone, Polyneices, Eteocles, Haimon, and,
ultimately, Creon.

17) The messenger is, of course, the actor actually speaking the word oge, but
in the mind’s eye of the audience it is Creon who speaks it.

18) Line 1240: vexpog nepi vexp@—-another verbal echo of the passage in lines
40f. and another verbal linkage of Polyneices, Antigone, and Haimon, three of
the characters significantly referred to as ope in the tragedy.

19) For Sophocles’ appreciation of the force of monosyllabic words, there is
the famous couplet at O. T. 370-1: dAl1’ &or, mArjv ooi" 0ol 6 1007’ 0Ux £ot, énmel/
TWVPAOG 1d T’ dra TV 1€ vodv 1d T’ dupat’ el. Sophocles might have had this kind
of language in mind in line 45 of the Antigone (just after the first use of ope): 0
yobv &uov xat tov gov, fiv ob un J€ps.
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